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NANCY LANG 


“EVERY GOOD BOY DESERVES FAVOUR -- 


A_MUSICAL THEATRE PIECE WITH POLITICAL 

OVERTONES 

CINSERTS IN TAPE LIBRARY) 
A VERY UNUSUAL MUSICAL-THEATRE PIECE BY THE ENGLISH 
PLAYWRIGHT, TOM STOPPARD -- ENTITLED, "EVERY GOOD BOY 
DESERVES FAVOUR" WAS GIVEN ITS FIRST AMERICAN PERFORMANCE 
RECENTLY CAUGUST 29TH) IN WASHINGTON, D.C. AT THE KENNEDY 
CENTER FOR THE PERFORMING ARTS. CONDUCTOR-COMPOSER ANDRE 
PREVIN COLLABORATED WITH STOPPARD IN WRITING THE MUSIC FOR 
THE DRAMA. HERE ARE A FEW OF THE DETAILS OF THE PERFORMANCE 
AND REACTION TO IT AS COMPILED BY VOA'S MUSIC REPORTER 


NANCY LANG, 


ANY AMERICAN OR ENGLISH SCHOOL CHILD, WHO KNOWS ANYTHING 
ABOUT MUSIC WILL PROUDLY ASSERT THAT THE STATEMENT "EVERY 
GOOD BOY DESERVES FAVOUR" -- OR "EVERY GOOD BOY DOES FINE" 
~~ STANDS FOR THE LETTERS ON THE MUSIC STAFF. AS AN ACRONYM, 
THE FIRST LETTERS OF EACH OF THESE WORDS -- EGBDF REPRESENT 
THE LINES OF THE TREBLE CLEF, TOM,STOPPARD'S NEW PLAY 


EVOLVES AS A HYBRID MIXTURE THAT COMBINES A SYMPHONY 


ORCHESTRA WITHIN THE DRAMATIC PLOT OF A PLAY. |ANDRE PREVIN 


WHO COMPOSED THE MUSIC CERTAINLY LIKED THE IDEA. 


CUT ONE -- PREVIN 


"WE WERE VERY PLEASED THAT NO ONE HAD THOUGHT OF COMBINING 
THOSE TWO MEDIA -- OF NOT HAVING PEOPLE RECITING, BUT A 

REAL PLAY WITH LIGHTS, COSTUMES, STAGING,PLUS A FULL SYMPHONY 
ORCHESTRA NOT IN THE PIT BUT ON THE STAGE. IN FACT THE 
ACTORS ARE WITHIN THE ORCHESTRA, APPEAR OUT OF IT." 
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VOICE: THE PLOT OF "EVERY GOOD BOY DESERVES FAVOUR" DEALS WITH 
TWO IMMATES IN A MENTAL INSTITUTION SOMEWHERE IN THE SOVIET 
UNION. ONE IS A POLITICAL DISSIDENT WHO SHARES HIS CELL 
WITH AN INSANE MAN WHO SUFFERS FROM DELUSIONS THAT AN 
ORCHESTRA SURROUNDS HIM AND IS READY TO PLAY AT ANY GIVEN 
MOMENT. THE STAGE IS DRAPED WITH RED CURTAINS. A FULL 
SYMPHONY ORCHESTRA -- IN THIS CASE, THE PITTSBURGH SYMPHONY, 
SITS ON STAGE, SURROUNDED BY THREE PLATFORMS, ONE IS A 
SMALL THRUST STAGE, IN FRONT OF THE PODIUM. AT THE 
UPPER-STAGE RIGHT, IS A DOCTOR'S OFFICE. ON THE OTHER SIDE, 
UPPER-STAGE LEFT, THE SET FOR SCHOOL AND HOME SCENES. THERE 


ARE SIX CHARACTERS. 


THE PLAY BEGINS AS THE ORCHESTRA MIMES A REAL PERFORMANCE. 
BOWS OF THE STRINGS MOVE SOUNDLESSLY. THE CONDUCTOR BEATS 
TIME. ONLY THE SOUND OF THE AUDIENCE'S NERVOUS LAUGHTER IS 
HEARD. THEN AS THE CRAZY INMATE BEGINS TO PLAY THE TRIANGLE, 
THE MUSIC QUIETLY COMES TO LIFE, AND GRADUALLY THE HUMOROUS 
MOMENTS GIVE WAY TO MORE RESTLESS UNDERTONES. IN STYLE, 

THE MUSIC IS REMINISCENT OF SHOSTOKOVICH AND PROKOFIEV. 


TAPE: CUT TWO ~~ MUSIC FROM "EGBDF" FA WHERE NEEDED) OR FADE 
UNDER) 


THE ORCHESTRA REMAINS A FIGMENT OF THE DERANGED MAN'S 
IMAGINATION, AND ALSO SERVES TO HEIGHTEN THE TENSION OF THE 


STORY. 


CUT THREE ~~ PREVIN 


"THE MUSIC HAD TO MIRROR A LOT OF THE THOUGHTS WITHIN THE 
PLAY, SO I MADE IT MY INTENTION TO MAKE THE MUSIC SOUND 

LIKE 20TH CENTURY SOVIET MUSIC -= NOT ALL OF THE TIME, BUT 
SOME OF THE TIME," 


VOICE: 


TAPE: 


VOICE: 


WC 
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AS THE PLOT UNFOLDS, A HOSPITAL PSYCHIATRIST ATTEMPT TO 
PERSUADE THE INSANE INMATE TO ADMIT THAT THE MUSIC HE HEARS 
IS A FIGMENT OF HIS IMAGINATION, AND TRIES ALSO TO CONVINCE 


THE POLITICAL DISSIDENT TO BE SILENT ABOUT THE INJUSTICE 


Ne ee 
HE SEES AND KNOWS ABOUT. | HERE IS A BRIEF EXCERPT FROM THAT 


SCENE FROM THE ORIGINAL ENGLISH VERSION OF "EVERY BOY 


DESERVES FAVOUR," 


CUT FOUR --CMUSIC) FROM EVERY GOOD BOY DESERVES FAVOUR- 
CFADE WHERE NEEDED) "I DO NOT HAVE AN ORCHESTRA) 3:00 


THE STORY'S OVERRIDING POINT IS THE AUTHORITIES' CONCERN 


THAT THE DISSIDENT CHANGE HIS ATTITUDE. SHOULD HE DIE OF 

STARVATION, THE GOVERNMENT WOULD ONLY BE CRITICIZED. HIS 

SON IS BROUGHT TO THE ASYLUM, HE TELLS HIS FATHER: 

"PAPA BE BRAVE AND TELL THEM LIES. DON'T BE RIGID". BUT 

THE DISSIDENT, WHOSE CONCERN IS THAT ONE AND ONE IS TWO -- 
AND NOT THREE REPLIES: "WHAT ABOUT ALL THE OTHER FATHERS 


AND MOTHERS", 


CHARACTERS APPEAR AS IF IN A NIGHTMARE, SUGGESTING A TIPSY- 
TRUVEY WORLD OF HORROR AND MADNESS. HUMOR INTENSIFIES THE 
GLOOM WITH ITS SATIRIC BITE. IN THE END, THE HEAD OF THE 
PSYCHIATRIC INSTITUTION INTERVIEWS THE TWO INMATES -- BOTH 
OF WHOM HAVE THE SAME NAME. HE MISTAKES ONE FOR THE OTHER 
-- THE CRAZY MUSICIAN IS NOT A POLITICAL DISCONTENT, NOR IS 
THE OBJECTING DISSIDENT A MUSICIAN, THEY ARE BOTH RELEASED 
THE ORIGIN OF THE PLAY BEGAN SOME TWO YEARS AGO IN LONDON 
WHERE PREVIN WAS CONDUCTING. IT ALL BEGAN WHEN HE ASKED 


STOPPARD TO WRTIE SOMETHING FOR THE ORCHESTRA. 
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CUT FIVE -- PREVIN 


"I ASKED HIM ALMOST TWO YEARS AGO WHETHER HE WOULD EVER 
LIKE TO WRITE SOMETHING FOR NARRATOR AND ORCHESTRA. AND 
HE SAID YES. ABOUT A WEEK LATER, HE RANG ME AND SAID: 

YOU KNOW THE IDEA OF A GREAT ACTOR COMING OUT IN A TUXEDO 
AND STANDING AT A LECTERN DOESN'T REALLY THRILL ME, HE 
SAID. I DON'T THINK I WANT TO DO IT AFTER ALL." AND CALLED 
ME BACK ABOUT A MONTH LATER AND SAID, I HAVE ANOTHER IDEA, 
AND IT IS FAIRLY RADICAL, AND IT IS LIKELY TO HAVE SOME 
FUNNY MOMENTS, BUT IT IS IN ACTUAL FACT, A VERY SERIOUS 
SUBJECT AND THAT IS -- A RUSSIAN DISSIDENT, WHO HAS BEEN 
PUT INTO A MENTAL HOSPITAL FOR THE DISSIDENT OPINIONS. 

AND HE SENT ME THE FIRST DRAFT OF THE SCRIPT AND I LOVED 
IT, AND THEN AFTER THAT WE WENT TO WORK FAIRLY RAPIDLY." 


VOICE: THE FIRST PRODUCTION WAS GIVEN IN LONDON, LAST SUMMER. THE 


RECENT PRODUCTION IN WASHINGTON FEATURED THE PITTSBURGH 
SYMPHONY, WITH ELI WALLACH AND JOHN WOODS IN THE LEADING 
ROLES, AND ANDRE PREVIN ON THE PODIUM. AFTER THE OPENING 
PERFORMANCE, THERE WERE VARIOUS COMMENTS FROM THE MUSIC AND 


DRAMA CRITICS IN WASHINGTON NEWSPAPERS. 


PAUL HUME, FOR EXAMPLE CLAIMED THAT STOPPARD "HAD NOT 
HESITATED TO SPEAK OF THE KGB, PRAVDA AND A SYSTEM THAT USES 
CHILDREN AGAINST PARENTS ... AND THAT THE BRILLIANCE OF 
PREVIN'S MUSIC RECALLS THE WORST ABUSES OF THE ERA IN WHICH 
ANDREI ZHDANOV AND THE SOVIET CENTRAL COMMITTEE UNDER THE 
BANNER ‘SOVIET REALISM’ ALTERNATELY CONDEMNED AND. GREATLY 
REWARDED COMPOSTITIONS OF RUSSIA'S TWO LEADING COMPOSERS 


FOR REASONS NO RATIONAL MUSICIAN COULD EVER UNDERSTAND." 


IRVING LOWENS WROTE: "PREVIN'S SCORE IS VERY BEAUTIFULLY 
CRAFTED AND FITS STOPPARD'S EXTRAVAGANT CONCEIT LIKE A GLOVE 


«+»AND THE MELODRAMA IS DEFINED AS A SPOKEN TEXT ACCOMPANIED 
BY MUSIC." 
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vorce: () DRAMA CRITIC DAVID RICHARD COMMENTED THAT: "TOM STOPPARD 
IS INCONTESTABLY THE MOST PLAYFUL SERIOUS PLAYWRIGHT IN 
THE ENGLISH SPEAKING THEATRE TODAY. AN INTELLECTUAL 
MOUNTEBACK, HE PITCHES PUNS INTO THE AIR ... ALL THE WHILE 
BALANCING A DEADLY SERIOUS PROPOSITION ON THE END OF HIS 
NOSE ... IT IS SUCCESSFUL AND IT IS MADNESS THAT MAKES IT 


WORK." 


TAPE: CUT SIX MUSIC FROM "EGBDF" CFADE UNDER _& THEN UP DEPENDING 
ON NEEDS) ... 1:30 
VOICE: IN ADDITION TO THE WASHINGTON PERFORMANCES A NATIONAL 


TELEVISION SHOWING AND A NEWLY RELEASED RECORDING, FEATURING 
THE LONDON PRODUCTION, WILL BRING THIS STOPPARD-PREVIN 
MUSICAL DRAMA TO A WIDE LISTENING AUDIENCE IN THE 
UNITED STATES. 
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